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CURVELISPAGE

A team of architects, builders, software modelers and craftsmen
have created a truly unique Lawrence Park house m na

s designed by architecture firm Bortolott client/ builder Farhad Kazmian.
bed the Bézier Curve House in honour of F?e:::;\ el\ﬂin“f Pierre Bézier,

O Was a pioneer of computer-aided curve design. TOM ARBAN
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The kitchen and dining areas of this Toronto home were created with rich textures, including ribbed brass panels that enrobe the

Fed up with the
sameness of 21st-century
design, Toronto builder
and architect teamed up
for a modern home
with a striking twist
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es, one could declare

! “Here’s a house that throws

a curveball” or “This is ar-

chitecture that takes a dramatic

turn,” but that’s just too, well,

predictable for this Lawrence
Park house.

No, this one was a dance. A
dance between the architects at
Bortolotto; client/builder Farhad
Kazmian; innovative modeling

software called Grasshopper; a
dead French epgineer named

Pierre Bézier; and a group of very

alive and talented framers. And
that dance produced one heck of
a sexy roof that, on the outside,
blends very complex mathemat-
ical curves into something al-
most slithering and snake-like,
and, inside, has the randomness
of human touch.

“That’s exactly what hap- Z
pened, did you hear the story?”
asks Mr. Kazmian, perched on
the edge of his armchair, the ex-
citement evident in his voice
even two years after construc-
tion. Just then, however, a thun-
der-like rumble interrupts our
chat. Tania Bortolotto and Mr.
Kazmian laugh it off, however,
since it’s just sunlight-softened =
snow doing exactly what it's sup- =
posed to do: fall along the |
house’s zinc-shingled valley into |
a cone-shaped pile near the front |
door. :

As he looks up at the opposite
side of that valley, here clad in
warm wood, Mr. Kazmian picks
up the story. He tells of sturdy
steel beams that met at right an-
gles on this L-shaped house, and
how the framers, using Borto-
lotto’s drawings, installed an LVL
beam (Laminated Veneer Lum-
ber) between two of those beams
and “strapped it back” to bend it.
Then, once the proper curve had
been achieved, they used plain
old string to determine where to
place each rafter.

“We were across the street
saying ‘No, a little bit to the left,” ”
Mr. Kazmian says with a laugh.
One has to wonder if Mr. Bézier
(1910-1999), a pioneer of com-
puter-aided  curve  design, with
would’ve enjoyed witnessing that  curva
very un-mathematical process?

Ms. Bortolotto counters th
there was, indeed, plenty
math: “The software was ablé
create these triple curves,”
says. “If you're working in
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CAD, there’s no way that whe

you're looking at it in plan, in oint in time
two-dimensions ... you'd be ask- Fde-
ing yourself: ‘Is this right?’ [Using ing the same,
Grasshopper] is like getting Plas- ,: Kin glass,” he

ticine or foam

And, since most of his street-
s had replaced their postwar
‘with larger, faux-historic
some with complex
Sprouting turrets - he
gable or mansard roof,
with a modern twist,
lend well. When he
, Bortolotto’s “House in
pss” online, he knew

found his architect.

In tribute to )
have dubbed ti

Bézier Cur
This
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' t0 Mr. Kazmian says, flashing a
le at Ms. Bortolotto. “It was
€ six months to do the concept and
- ideation because I was very picky
f and difficult and I was pushing
- back in some areas; but I was
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rmission  dance was a quickstep: “It was a

&

_ collaborative [process], tons
Df meetings, back-and-forth,”

glad that she was almost stub-
born at some points”

One feature Ms. Bortolotto
pushed for was the asymmetrical
A-frame, By slicing off the west-
ern leg of the A and pulling the
eastern leg down very low, kinet-
ic energy - a frozen dance if yoy
will - has been achieved.

Further, but tucking the “rea]”
load-bearing wall behind glazing
and allowing thin fins to express
the A shape to passersby, the roof
possesses a Fred Astaire-like
lightness and grace. This, laughs
Mr. Kazmian, “was a lot of work
and money, but worth it

However, not describing
what’s under this roof would do
this dancing dwelling a disser-

bar area. PHOTOS BY TOM ARBAN
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vice,
Clean lines,

front door. And while a visitor is
confronted with a lot of volume,
Mr. Kazmian has provided cozi-
ness via scale, colour and texture.
~ To wit: Rather than just rows

- of stark pot lights, the addition of

canisters and task lights change
things up; rich, sexy texture
abounds in the kitchen and din-
ing areas, where sculpted surfac-
es clad the kitchen island and
ribbed brass panels enrobe the
bar area; the bar top, too, is craft-
ed from warm walnut that invites
touch; in the small sitting room
facing the lap pool, enormous
windows welcome cedars, sculp-
ture and the ipe deck inside.

The real showstopper, of
course, is the great room, where
the underside of Bézier's curve
acts as yin to the yang of an
equally curvaceous, sculptural
staircase to the private bedroom
wing. Here, with tall windows set
atsecond-storey level (the garage
is underneath), this four-mem-
ber family can feel both semi-pri-
vate and semi-public; indeed,
Mr. Kazmian says last Decem-
ber's enormous Christmas tree
was placed right against the win-
dow so all could enjoy it.

Interestingly, the choice was
made to make bedrooms - even
the master - somewhat smaller
In this more-than-5,000-square-
foot house in order to enlarge the
walk-in closet, create a large mas-
ter bath and provide a guest bed-
room.

Over all, the Bézier Curve
House didn’t cost that much
more than similar-sized square
boxes that, frankly, stick out like
sore thumbs in traditional neigh-
bourhoods. The key is research:
“There’s a need in the market for
a ljttle bit of education,” Mr. Kaz-
mian says. “If you want a house
that's not like those guys, it's not
that your only choice is an ugly
glass box.”

Find a partner like Ms. Borto-
ln}tn, and, well, one’s dance card
will be filled for decades to come.
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The house with mathematical curves on the
outside, and a human touch on the inside
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| creamy-whitﬂf,g?
walls and 12-foot-plus ceilings
dominate upon opening the
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